Blahovi nebozi lidé, vy, ktefi starostmi stale,
pracemi naméhavymi a strachy si ti%ite mysl.
Snadnou povim vam radu a vim ji do mysli vlo#im:
pravici kazdy z vés at chopi se noe a volng
poréZejte si ovee; vidyt hojnost bude tu bravu,

JejZ mi ptivadeét budou sem slavné zastupy lidi.

Qpatrujte mi chrém a pfijimejte ty davy,

]e.i sem putovat budou, a ptedeviim pokyny moje

zjevujte smrteloikdm a prévo chovejte v srdci.

Nebude-1i kdo chtit ho dbét a poslugen byti,

padne-li kfivé slovo neb jestli¥e spachéna bude

urézka svévolnym &inem, jak u lidi smrtelnych byva,

_iini muzové potom se stanou vadimi pany,

jejichZ rozhodné v@li pak budete poddini navidy.
Vsecko je fedeno ji%, z vas kazdy to uchovej v mysli!

) Nyn.i jiZ ty bud zdrav, 6 synu Ditv a Létin,
Ja pak jinakou pisni zas je§té vzpomenu tebe.

Homérské hymny, pt. O. Smrcka,
Praha: Statni nakladatelstvi
krasné literatury, hudby a umeénti,
1959
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NA HERMA

Herma, Diova syna a Maiina, opévuj, Muso,
Arkadie rodici brav a Kyllény pdna,
rychlého posla bohd, jejZ Diovi zrodila Maia,
nymfa vrkotd krasnych, kdyZ s nim se spojila v lasce,
ostychuplnd; v ten las se stranila blagzenych bohd,
bydlic v jeskyni stinné, kde dlival v objeti lésky. '
s nymfou pletencts krdsnych syn Krontiv za noci &iré,
zatim co velebna Héra se v sladky nofila spanek,
bohtim nesmrtelngm jsa skryt i smrtelnym lidem.
Kdy# pak piiSel jiz &as, kdy vile velkého Dia
méla se splnit a ji stal na nebi deséty mésic,
na svétlo ptivedl véc a zjevnym se stalo to dilo.
Tehdy zchytralého a Istivého zrodila syna, .
jen% mél kokistit, odhdnét skot a sny také vodit,

~ po nocich slidit a &hat u dvef, zakratko mél pak

mezi vitnymi bohy té% slavné dokézat &iny.

Réno se zrodil a v poledni &as hral na svoji lyru,
veter pak ukrad! krévy, to stddo Apollénovo, )
ve &vrty mésice den, kdy ho zrodila velebnd Maia.

;7 nesmrtnych matéinych ttrob kdyZ vyklouz], neziistal

potom
nijak dlouho jen tak v své svaté kolébce leZet,
nybrs vyskoiv z ni, el hledat Foibovy kravy.

Sotva prekrotil préh a vysel z klenuté sluje,
nagel ve chvili Zelvu, j{# nesmirné bohatstvi ziskal.
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Hermés. tu prvni z Zelvy si zpgvny sestrojil ndstroj.
U vrat, jez do dvora vedla, mu ndhodou do cesty pfisla
vznosné na$lapujic; tam pfed domem pravé se pésl:;
na t.révé bujng vzrostlé. Syn Ditiv nosici stésti
jak Ji‘ spatfil, se zasm4l a ihned promluvil takt:):
Mil¢ to znameni pro mne a prospééné, nepiejdu
¥ !
Vitej, podobou sli¢nd, ty hostiny drugko a tarf:aes e
k radosti mé ses tu octla, Kdes na sebe vzala tu k’résu
ozdobpou skofdpku lesklou, ty, gelva 3ijici v horéch?’
Ted si t& ?dnesu domi, viak bude$ mi k uitku jists;
ne’dé:m té jen tak pry¢, ty mnd ted poslouzi§ nejdiv.
Lip je dr¥et se doma, dlit venku na djmu byvi;
bude§ ty, na %ivu jsouc, jen pomshat skodlivé sily
odvracet, ale kdy% zhyne, pak zpivat mohla bys krésng.
Tak tedy Yekl a fined vzav Zelvu do obou rukou
nazpét do domu kragel s tou sob& pfemilou hraékouj
Nozem z oceli sivé tam Zelvs bydlici v horach
ufeza'l 4dy a vydlabal vie, co %ivé v ni bylo.
Tal'< jako myslenka rychl4 kdy% mu¥i pronikne hrudi
na jeho# hlavu se &etné a t83ké starosti hrnou, '
ré}zem pak z odi jeho se rozlet{ pohledy bleskné,
zarovcfﬁ slovo i &in tak vymyslel prosluly Hermés.
Natezal ze titiny htlky, je¥ odmétil, po hibetd
el
skofdpkou prostrkal viecky a konce pfivézal k igl;/é}.,
Pres n¢ s dimyslera vlastnim pak natshl hovézi ka
na to dvé ramena vsadil a piitkou spojil je obd, '
na ni pak z ov&ich stfev strun sedm k souladu napjal.
Kdy? tedy ptivabrou hratku tak upravil, teptkem
v struny

6o
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po fadé poklepéval a nastroj pod jeho rukou
hlasné se rozezvugel; k tém zvukdm bth lahodné
zpival,

- sama jak pisefi se rtd mu plynula, jako kdy% sbory

jinocht o slavnostech se navzdjem udtipky kadli.

P&, jak se Kronovec Zeus a s krasnymi opénky Maia

davérné stykavali a v lisce se druzili k sobg,

hlu¢ng hlisaje té% své vlastni zrozeni slavné;

velebil nymfiny sluzky a skvélé obydli jeji,

trojno¥e zdobici dim a hojné médénce lesklé.
O viem tom jestd zpival a v mysli jiZ jinou véc

) chystal.

Vydutou loutnu z %elvy si nesl domd a tam ji

v bo#ské kalébee schoval; véak Ze se mu zachtélo masa,

* ze siné vonné ven zas na zvédy vybshl hbitg,

néhlou osnuje lest, jak podobné provadét znajf
taska¥i obmyglejici lup v &as temnoty noéni.
Hélios od zemské dréhy se notil jiz do Okeanu
se svymi ofi a s vozem, kdy% Hermés v dychtivém
spéchu

prichazel k stinnym horém, kde v plerské krajing
hival
stije své #rny skot, jenZ nale¥el blafenym bohdm, -
spésaje rozko$né louky, jichZ trévu nesee nikdo.
Tehdy zrozenec Maiin, vrah Argév bystrého zraku,
padesét buivych krav tam oddglil z celého stdda.
Klikat® hnal je pfes plafi pistitou, aby tak stranou
odved! jejich stopy, a lstivé. jsa pamétliv 3alby,
obritil otisky kopyt, Ze z pfednich uginil zadnf,
ze zadnich zase predni, sém Celem naproti kricel.
Na btchu pisetném tam hned z rékosi sandély plet],
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umélé nad pomysleni, kus podivuhodného dila,
stahuje vétévky k sobé i z tamarysku a z myrty.
Niérug &erstvého prouti tak v pevné pletivo svézav,
vhodné sandély z ného i s listim vétvi si dob¥e
zespod na nohy piipjal; ty smykal pak slavny vrah
Argav
z Pierie dél s sebou a ¥4dné se vyhybal cests;
spéchalt a dalekou dréhu si vlastnim zptisobem
zkratil,
Kdy? jiz ptichézel na pla, skrz travnaty Onchéstos
mife,
zpozoroval ho stafec, jenz v kvetouci vinici kopal;
toho oslovil difv syn preslavné Maie a pravil:
Starce, jenz s ohnutym hibetem tu révdm zkypiujes
. pidy,
budes ty obtiZen vinem, aZ tohle véecko d4 plodyl
Nevidét chtgj viak, cos videél, a neslydet, co jsi tu
slysel,
jak bys byl hluchy, a ml, at tvého cos netrpf gkody.
Promluviv takto hnal d4l zas v houfu loudavé krévy.
Pies mrioho stinnych hor a tvalt s ozvénou hlugnou,
pfes mnoho kvétnatych rovin tak prese] pieslavny
Hermés.
Vétsi dil bo¥ské noci, je? tmou mu pomocna byla,
dochdzel konce a réno se blizilo, budfci k dily,
jesté viak na svou hlidku si vystoupla Seléné jasns,
Pallanta vlddce dcera, jen% Megamédem byl zplozen.
Tehdy statny syn Ditv jiz ptihingl k Alfeiu fece
kréavy Zirokych el je¥ odvedl z Foibova stéda;
zistaly bez tnavy, kdyZ k st4ji s vysokym krytem
pfichdzely a k Zlabim, je% staly pfed bujnou loukou.
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Nechal bugivy skot se po vl napdsti travi.n,
potom je rozptylené zas v hromadu do st&je sehnal,
jests co zroseny jetel a sladky gvykaly sachor. .
Venku si nanosil diivi a zkousel rozdélat ohen. '
7 vaviinu silnou vzal vétev a todil ji, sevienou v pésti,
ve dfevé marhaniku, a% horky vyrazil zdvan. '
Hermés tak ohed tehdy 1 kiesadla vynaé.el prvni.
Mnoho pak suchych diev si nabrav do Jé\{r{ly v zemi,
2 hromady piikladal vic a vic, aZ zasvmg plamen,
daleko vysilaje #ir ohné, jenz mohutné horel.’
- Slavného Héfaista silou se obefi vzméhal a zatim
Hermés ze stéje tahl dvé leskié butici kréu./y
blizko k ohnisti ven — tak velikou oplyval silou;
povalil obé na zem, aZ supély, 1ﬁ2ice naznak,/ ]
nahnul je zvricené na bok a pak jim pr?bod] pétef.
.+ Nezastaviv se v dile hned tuéné nakréjel kusy,
" na ro#né z tenkych dfev je napichal,. pospolu potom
pekl dkrojky masa i na poctu hibety 1 cernou .
vnitinostmi sevienou krev; to na misté ztstalo véecko.
Stasené ke zvitat viak rozprostfel po drsné skile,
jako do dnetka je§t& tam trvaji po dlouhé veky,
svédkové davnych dob, tak napofad; potom viak
Hermés
odtah! s radostnou muysli ty kusy tu¢ného masa )
na hladkou ploginu skalnf a dvanict nafezal dity,
losem rozd#lenych, by kaZdy byl bezvadnou.poctou.
430 Pocitil slavny Hermés chut na maso z obétxvtéto,
nebot ho, a¢ byl biih, tak libd dré¥dila viné;
muny viak jeho duch se pEece jen ovléddnout nedal,
tfebaZe velmi touZil je vpustit v boZské své hrdlo.
Viecky ty kusy s tukem tam do stéje s vysokym stropem

YR
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slozil a pak je rozvésil vys, aby pamétkou byly
Cerstvé kradeZe t¢; pak suchd naloziv dfeva,
spaloval v Z4ru ohné vie zbylé, nohy a hlavy.
Potom kdyz vykonal bth to viecko, jak bylo t¥eba,
zahodiv sandély své a# v hluboké Alfeia viry,
uhéSel fefavé uhly a pokryval Cerny prach piskem
v krésném Selény svétle, jak svitilo ve zbytku noci.
K ranu pak ptisel zpst zas k jasnym vrcholtm hory
Kyllénské a tou cestou ho nepotkal, jak byla dlouhs,
ani z bla¥enych boht ni z lidi smrtelnych nikdo,
aniZ kde za$tekal pes. Tu rychly Ditv syn Hermés;
piinddejicl $tésti, se smritil a otvorem pro kli¢
jako podzimni vitr, jak mlha se do sing vtshl,
Mitil jeskyni dal a do skvilé komnaty vstoupiv,
zticha Zel, bez dupént, jak z podlahy vzbuzeno byva.
Hbite pak do kolébky zas vklouzl, a okolo pleci
zahalen ve své plinky, tak leZiel jak maliké décko,
u kolen v dosahu dlani si s plenou pohraval klidng,
levou pak pazi k sobg& svou milou lyru si tiskl,
Pted bo¥skou matkou viak neskryl se bah, a pravila
k nému:
Copak, ty tichosldpku, kdes byl a odkud se vracis,
nestoudny, takhle v noci? Uz vidim véru, Ze spise
v moci Létina syna, jen¥ kolem Zeber t& sevie
do svych nezdolnych pout, se dostanes ze dvef domu
neZli %e dil bude¥ v Gvalech hor své loupese péchat.
Klid se mi odtud zas! Ba, k souseni zplodil t& otec
velkému smriclnym lidem a sovuds nesmrtnym bohdm,
Na to zchytralou fe¥{ ji Hermés odvétil takto:
Copak mé, mil4 matko, tak plisn, jak malické d&cko,
které pravidel krdsngch mé plno vitipeno v mysl,

64

chlape&ka plného strachu, jen mat&inych vytek se
hrozi?
Viak j4 nejlep${ zpasob uZ najdu, jak o sebe sama
potad se budu starat i o tebe; nesnesem pfece,
abychom, jak ty kd%e$, zde ztstévali a z bohd
sami snad nemé&li dartt a nebyli vzyvani lidmi.
t72 Lip je po véechen &as tam v bohatstvi, v hojnosti véeho
s nesmrtelnymi bohy byt ve spolenosti neZ doma
v $eré jeskyni tréet. Mé misto jaké tam bude?
Jakou mé Apollén poctuy, i j& chei takové dojit.
Kdyby véak otec Zeus mi nechtél té hodnosti doptat,
<7 zkusfm, coZ zmohu sim, byt aspont lupi¢t vladcem.
Jestlize piec m& vyslidi an, syn pfeslavné T.éty,
jiného, myslim, néco a hor¥fho jedté ho potka:
do Pythu ptjdu, kde velky méa déim, a do toho vnikmy;
trojno#i krasnych a kotlt si odtud naberu hojnost,
8¢ hromadu zlata té% a z lesklého Zeleza véci,
k tomu i mnoho rouch; to uvidi§, bude¥-li chtiti.
Takové byla slova, je% promlouvali tam k sobé.
boutného Dia Kronovce syn a velebnd Maia.
Zora, je% vodi réno, zas lidem vracejic svétlo,

. 445 z hlubin Okeanu jiz stoupala. Apollén zatim

k Onchéstu, k luznému haji se blizil, zasvécenému

buricivému Zemét¥asu; tam zastihl starce

u vinice bli cesty, kde ta¥né své dobytee pasl.

K nému se obratil d¥fv a pravil syn pteslavné Léty:
Aq0 Star&e, jen¥ zbavujes trni kus Onchéstu travinatého,

- z Plerie jdu sem a krévy ze stdda hleddm —

samé kravky to jsou a viecky s k¥ivymi rohy;

jeding v stddé byl byk, ten pisl se opodal, erny,

&tyfi pak za nimi psi vidy chodili jiskrnych oti,
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statni jak chlapi a svorné mysli; ti zastali spolu
na misté, psové i byk, coz div je veliky véru,
krévy viak z mekké louky, kdy? zachézelo jiz slunce,
né&kam se zatoulaly a¥ daleko od sladké pastvy.
Povéz mi, letity starde, zdas ty snad &ovéka vidal,
s takovym stddem krav se touto ubirat cestou.
Odpovidaje jemu dél stafec takova slova:
Tézka véc je, mdj mily, co Elovek okima spatii,
viecko to povédét potom, vidyt mncho chodeit tu
ptejde,
n&kteti se $patnymi jdou Gmysly, nékte¥ oviem
s dobrymi zas — je tézko si dobie ka¥dého viimmnout;
Ja pak po cely den a% do slunce zipadu porad
na svahu vinice své jsem pfekopéaval tu pudu.
Zda se mi, nevim v¥ak dobte, %e pFece jsem zahléd!
chlapce —
takovy négjaky kluk — ten hnal tudy rohaté kravy,
docela je¥t& dit&; mél prut a $néroval cestu,
pozpitku tladil je vpied, sém &elem se naproti drzel.
Vyslechnuv starcovu ¥eé, bih rychleji dal el tou
cestou.
Ptska mohutnych kiidel vtom spattil a znameni poznal,
Jistd Ze zlodgjem bylo to dité Kronovee Dia.
Nemeskal Apollén Foibos, syn Diitv, a pospfil ihned
do Pylu posvétného d4l hledat loudavé krévy,
kolem §irokych plec jsa temnym zahalen mrakem.
Tam hned uvidél stopy a takto promluvil k sobg:
Ejhle, jaky to div tu spattuji ofima svymal
Ztejmé zde tyto stopy jsou od krav s p¥mymi rohy,
avéak jsou obriceny tam k louce kvétnaté nazpét.
Tyhle pak &lépéje pfece ni mu¥ské nejsou ni Zensks,
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jaks blaZeni bozi v svych posvatnych chovaji sinich.
Kdy?Z v tom p¥ibytku velkém ji% viecky prohlédl kouty,
ozval se Létin syn a k slavnému Hermovi pravil:

1

Klou¢ku, jenZ v kolébce leZi§, ty o mych kravach

mi povéz,
rychle — sic pozna$ hned, jak zle my se rozejdem
spolu.

Moci t& chopim a svrhnu tam, kde je Tartaros
chmurny,

v podsvéti bezdt&iné a hrozné, a na svétlo odtud’
ani tvd matka, ni otec t& nevysvobodi, jen stile
pod zemi bloudit bude$ a malickym mi¥e$ tam
vladnout.
Zchytralou fedl jemu hned na to odvétil Hermés:
Jakd to, synu Létin, jsi promluvil nevlidni slova?
Proépak pfichézi§ sem, kdy# hled4s polni své kravy?
Nevidél jsem je viibec ni neslyfel odjinud o nich,
nemohu proto dét zprdvu a ziskat snad odménu za to.
Vypadam j4 jako silék a chlap, co dobytek honf?
To pfece neni pro mne, spif o jiné véci midm zijem:
hledim si svého spinku a mléka z matéina prsu,
"plinky si na télo %4ddm a vlaZnou ptijemnou koupel.
Radgj at nikdo nezvi, pro& nade rozepfe vznikla!
Veliky podiv, myslim, by vzbudilo ve sboru bohd,
sotva zrozeny holik Ze progel pfedsini domu
se stddem polnich krav — jak nemistné ¥edi to mluvis!
- NoZky, véera se zrodiv, mém jemné a pida je drsna.
Chce¥-li, pfisahu velkou ti pfi hlavé otcové sloZim.
ru&m t1, ani j& sim Ze ni¢im nejsem v tom vinen,
ani jsem nespatfil toho, kdo vage snad ukradl kravy,
atsi-jsou. jakékoli; jen tuble zv&st o nich slysim.
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ani od $edych vlkd ni od medvédd ni od Iva,
ani kosmaty Kentaur to nebyl, myslim, co nejspfs
hbityma nohama svyma tak hrozné §lapoty déls;
divné jsou z jedné strany, a jesté divnéj3{ z druhé.

Po téchto slovech Foibos, syn Didv, se do vyse

vznes].

Ptigel pak na Kyllénu, tu horu obrostlou lesemn,
k oné aZ skalni sluji, kde boZska zrodila nymfa

2o v stinném tkrytu synka, jenZ Kronovcem Diem byl

zplozen.
Po celé posvatné hote se 3ffila libezng ving,
v stddech pak 3tihly brav se pasl na bujné travé.
Piekrotiv kamenny prah tam dovnitt jeskyné Seré
sp&nymi kroky vstoupil sim Apollén, nemylny strelec.
Jakmile Ditiv a Malin syn to poznal, %e ptisel
Apollén, svémocny bih, a pro skot Ze je pln hnévu,
hloubgji do vonnych plinek se schoulil; jak fefavy

uhel,

zbyly z hromady dfev, se pod vrstvou popela skryva,
tak se schovéval Hermés, kdy2 Apolléna tam zhlédl.
Honem hlavu, ruce i nohy pfikréil k sobg,
Jjakoby, poprvé teprv vykoupdn, usinal sladce;
vskutku véak dobfe bdél a v podpa#i dr¥el svou lyru.
Ditiv a Létin syn viak neklamnd poznal v tu chvili
ptekrasnou horskou nymfu i jejtho milého synka,
malé to décko tam, jeZ vézelo v zébalu klamném,
Kdy# se rozhlédl po viem, co velky p¥ibytek skryval,
uchopiv leskly klig, t¥i komory oteviel nejdiiv,
zésob nektaru plné a libezné ambrosie;
bylo tam nahromadéno i zlata mnoho i st¥ibra,

. 250 belostnych nymfinych rouch i jinych nachové barvy,
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Takto mu fekl a chytfe zpod videk o&ima blyskal,
obodi nadzdvihuje jen sem tam se dival a p¥itom,

{2 jako by zbyte&nou poslouchal te¢, si hlasité hvizdal,

Apollén, jisty stielec, se stdedné zasmal a pravil:

O, ty kvitko, ty tsko&ny taskati! Véru bych soudil,
Zes ty Cast&ji uZ se do domu s pohodlim péknym
za noci vkrad! a ogkubal vic ne% jednoho muZe,

/% bez hluku sbiraje v domé svdj lup, kdyZ hovois takhle,

Mnohého pasty¥e venku ty také zarmoutfy t&¥ce
nékde v dvale horském, a% #4dost po mase cfts,

bude¥ potkdvat toulavy skot nebo vinaté ovce.

Ted tedy, nechce$-1i dnes si naposled ve spinku hovét,

7+ z kolébky p&kng u vyskod, ty noéni temnoty druhu!

Budes mit v budoucnu jist® tu dest mezi hesmrtelnymi,
zlod&jd nejvys¥im pinem byt nazgvan po viechny &asy.
Rekl to, popadl chlapce a chtél ho n4silim odnést.
Silny Hermés viak vtom, jak Foibos ho v rukou svych
zdvihal,

295 honem si usmyslil néco a znameni ze sebe pustil,

drzého sluhu bficha, co neslu$na hldgeni déls,
vzéapéti pak 1 kychl. Jak uslysel Foibos ty zvuky,
nechal slavného Herma a z rukou na zem ho pustil.
Sedl si proti nému, a& dalsi byl Z4dostiv cesty,

400 slovy pak posmé$nymi zas takto oslovil Herma:

Neboj se, détatko v plenkéch, ty synku Diiiv a Maiin,
viak j& nakonec pfece své kravy mohutnych §fji
pfi téchle znamenich najdu a ty mi ukd%e$ cestu.
Tak mu fekl.- V&ak Hermés se rychle vzchapil
AR - -a viznd
"k chiizi se mél; jen dlangmi ob& ptiklanél usi,
plecemi-v plinkich véze, a-t&mito slovy-se tdzal: . -
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Kam mé chces, Svémocny, nést, ty z bohti
nejhnévivejsf?
kviali n&jakym kravim se zlobf$ a takhle mé tyrd¥?
Achich, at zhyne rod skotu! Vzdyt ja jsem Zidné tvé
kravy
ani sam neukradl, ni jiného nevidél krast je,
afsi jsou jakékoli; jen tuble zvést o nich slydim.
Predloz Diovi otci tu p#i a rozsudek piijmi!
Zevrubng o véem zvla$t se domlouvali pak spolu
Hermés, pastevec ovcl, a slavny rozenec Létin,
rtzné byli viak mysli; z nich Apollén, upiimné mluvé,
s pravem z kradeZe krav se pokousel usvédcit Herma,
ten zase vytddkami a chytrécky hladkymi slovy
st¥{brolukého boha se napotfdd namdahal klamat;
kdy# viak shledal, Ze Istivost tu proti chytrosti stoji,
potom pistitou cestou iz kragel &ipernd déle
papfed sam a za nim $el zrozenec Ditv a Létin.
Oba ti synové skvéli tak rychle k vrcholu dosli
Olympu plného ving a k sidlu Kronovee Dia;
tam toti# legely vihy, je% spor jim rozhodnout mély.
Na sné#ném Olympu zdvihl se ruch a bohové vé&ni
sesli se hned, jak zlatotriinn4 se zjevila Zora.
Stanuli tehdy Hermés a Apollén stiibroluky
ped trinem otce Dia; tu tézal se jasného syna
zvysoka h¥micf Zeus a promluvil témito slovy:
Jakou pak si to, Foibe, sem vede$ vyte&nou kofist,
nedavno zrozené kloute, jes tady jak hlasatel stoji?
Tot asi v¥n4 v&c, je¥ pfed sbor bohti tu pfisla.
Svémocny Apollén vlddee pak takto promluvil
o : k nému:
Usly&fs, ot¥e, hned, %e malitkost neni, co ¥eknu,
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pres ten tviij posméch, jak jé jen sim bych si kotisti
hledé].
Tohohle kloutka zde jsem objevil po delsi cesté
v Gkrytu kyllénskych hor: je to lupi¢ nadmiru smély,
Istivy, jak aspot j4 jsem jiného nepoznal z bohid
ani z kdejakych lidi, co na zemi loupeZe pasi.
Ukradl z Jouky stédo mych krav, pak po bfechu mofe
mohutné hudiciho je s veterem odhénél odtud,
piimo do Pylu mife. Tam stopy zfit bylo dvoji,
podivné k uZasnuti, jak zloboha dovedné dilo:
kravské $lépéje totiz se v Eerném jevily prachu,
mitici naproti louce, jeZ kvétnatou pastvou jim byla;
sam pak zihadny honec, ten ani po nohou prost?,
ani snad po rukou nedel tim mistem s pis¢itou ptdou,
jakysi jing mél ndpad a prosel celou tu dréhu,
jak by kdo na mladych stromcich s tak hroznou
slapotou chodil.
Dokud odhéngl skot jen po té piscité puade,
docela ztejmé v prachu se znalily veskeré stopy;
kdy# viak tu dlovhou dréhu, jeX vedla piskem, tak
presel,
nebylo na tvrdé padg jiZ ani 3lépéje kravské,
ani ty jeho dél znét, véak smrtelnik jakys ho vidél
tamtudy ptimo k Pylu hnét krévy s girokym &elem.
.V tichosti lup svij zaviel a potom, kdyZ provedl
veskrz

viecky ty kejkle s cestou hned na tu, hned na onu
stranu,
« kolébee zase lezel, tak s temmnou splyvaje noci

v z&%eH pochmurné sluje, Ze ani bystrym svym
’ zrakem
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orel by ho tam nebyl postrehl; dlouho si potom
rukama protiral odi, v své mysli chystaje $albu
Hox.:xen.x pak.zaéal sém vést rovnou takové feéi:
Ja nic nevidél, neslySel nic, ani nezvédgl jinde'
ani nic nemohu udat a ziskat odménu za to. '
Preqnesl takto svou pti a usedl Apollén Foibos
Hermés pak pted shorem boht zas Jinou promluvii
pravici k Diovi vztdhnuy, jen# véechnch boht ?Zél'
v]él t'ed', otée mij Zeve, ti jistou vypovim g:z:lvec;ﬁ:
v:ft"lyt' J& neumim 1hét a véru jsem neznaly klamu '
Prigel on (_lneéniho réna, tak pravé s vychodem slu;lce
t7afn, %:de Je, ptibytek nd¥, pry hledaje loudavé krévyf
£4dné k ditkazu hohy si nevedl, otité svédky,

Jjenom v¥ moci chtél a poroudel, abych vée vyznal

hroze mi neustéle, #e do Tartaru mé svrhne;

oviem, kdyZ sim se skvi tak skvostného Jino¥stvf

kvétem,

kde?to j& viera jsem teprv se narodil — viak to vi

dobfe —

ani? mém siléka vzhled a chlapa, co dob: i

% mdm sil4 s ytek honi.
Ye{ mi, jestlie ke mné& se hl4sf§ jako maj otec, !
Ze jsem nezahnal kravy k nim domt — tak zdar at

je s¢ mnou! —

“90 ,ami‘ Jjsem piekrotil prah, to svatou pravdu ti #kim
Hélia v dcté mém velké a rovnés ostatni bohy .
tebe mém féd a jeho se bojim; ty sam to vis tak’é
v tom fe j& vinikem nejsem, A pifsahu na__to, chei

o osloit

:pii‘této brand bohg, jeﬁ nédhéroﬁ »sﬂviti;.ieV ilejsem.
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Véak ja mu bohdé jednou to kruté stihdni splatim,
tiebage on je silny; ty prej viak ted pomoci mlad§im}
Potilhdvaje stranou tak zrozenec kyllénsky mluvil;

neshodil dosud plinky a loktem k t&lu je tiskl.
Zasmil se hlasité Zeus, kdy vidél chlapce, jenZ spachav
s kravami chytracky pych, ted dovedné zapird vinu.
Na#idil obéma syntim, by svornou majice mysl,
odesli spolu hledat a vést e mé privodce Hermés;
beze vif zlomyslnosti at sdm pak ukaZe pfimo
misto, na kterém ukryl ty kravy mohutnych i
Kynul Kronovec hlavou a poslechl prostuly Hermés;
viile boufného Dia to snadno zajisté zmohla.
Hned se vydali oba, ti Diovi synové skvéli,
do Pylu pisetného, aZ k brodu Alfeia pfisli,
pres pole potom a luka a% k stéjis vysokym krytem,
v které dobytek mival svij atulek pro dobu noénd.
Zatim co Hermés sim tam do skalni jeskyné vstoupil,
krévy mohutnych 8ji pak vyhanél na svétlo dennf,
zahléd, popatiiv stranou, syn Létin na drsné skéale
sta¥ené kravské ke a hned se otézal Herma:
Jak jst, ty Gisko&niku, jen mohl zabit dvé kravy,
sotva jsi na svét pfisel a je§té mas na bradé mléko?
Zasnu, co sily bude$ mit pozdgji; tot ani véru
nemusis valné uZ rist, ty kyllénsky synéeku Maiin.
Vzapéti po téch slovech si pevnou uplet]l houZev
z vrbovych pruté a Herma hned svazoval silnymi pouty;
vazba viak nevydr¥ela a daleko padaly pruty
uvolnéné, hned v zemi se ujimaly a rostly
na misté kolem nich a spolu se proplétajice
rychle se itily dal i p¥es nohy celého stada ,
po vitli Herma s myslf 3alebnou; spatfiv to Foibos; -

73



430

tiZasem nad tim byl jat. A tehdy silny vrah Argtv
po strané mistem se bystfe rozhlédl, o¢ima blyskal
pted nim ukryti hledg]. Pak syna pteslavné Léty
snadno, jak sém ji% chtg], si usmifil pfes jeho pfisnost.
Vzav totiZ lyru svou a tiskna ji k Jevému lokti,
tepatkem struny zkousel a néstroj pod jeho rukou
hlasné se rozezvudel. V tu chvili se Apollén zasmal,
radosti pln, jak v srdce mu proniklo libezné znéni
hlaholu arovného, a sladk4 ho jimala touha,
kdyZ mu tak naslouchal; zatim syn Maiin na svoji lyru
zvuénéji hraje, jiz sméle se postavil po levém boku
Foiba Apolléna a k jasnym privodnim zvukam
s&m pak zpivat se jal a hlas mu lahodné& plynul.
O bozich nesmrtelnych tu péli o temné zemi,
Jaky byl po&atek jejich a jaky kdo obdrzel udeél.
Z bohi viech Mnémosynu svym zpévem velebil prvni,
matku to Mus, bylt Maiin syn ji v ochranu uren;
slavil pak skvély syn Ditiv té% ostatni nesmrtné bohy
v pofadi podle std¥ a pé&l, jak se ka2dy z nich zrodil;
lyru opfenou drZe, tak hral, a% vyzpival viecko.
Citil Apollén tehdy v svych prsou nesmirnou touhu,
proto se ozval takto a pravil perutn4 slova:
Lstivy ty 8kadce skotu, viak dovedny hostiny druhu,
za téch padesit krav mi stojf tohle tvé dilo.
Myslim, Ze pfece svj spor si vytidime jiZ smirng.
Nyni viak tohle mi povdz, ty zchytraly rozen&e Maiin,
ma3-1i ji% od narozeni to uménd podivuhodné
& ti dal néktery z boht neb z lidi smrtelnych nékdo
vzécny ten dar a sim t& nau&il bo¥skému zpévu?
Podiv m&jima véru, kdy¥ novy hlahol ten slyiim,

74

{

jaky vyloudit neznal ni ¢lovék doposud Zadny,
aniz kdo 7 nesmrtelnych, jiz bydli v olympskych
sidlech,
kromé, ty zbojniky, tebe, jenz Didy syn js.i a Maiin.
Jaky to um v té hudbg, jez dotrné starosts pla§iv?
Jaky to zpisob hry? Moc trojf v ni sloutena jisté:
radost, milostnou touhu i spanek ptivodit stadky. .
J4 piec olympskych Mus jsem privodcem, ktergm je
stale
na péci tanedni rej a ladné Gtvary pisnl,
jary do kola ples a pi$tal libezné tény, ]
tak viak nejal mé srdcé z tdch umnych vykond Zadny,
jakymi o slavnostech se jino$i dovedou zas.kvit;' )
nad tvou rozko$nou hrou, ty zrozende Ditv, ja Zasnu.
Ted viak, kdy? jests maly zn4s takové vymysly vzdené,
posed v klidu, mdj mily, a dbej slov staréiho' dobie!
Niyni zajisté slva ti u bohtt nesmrtnych vzejde,
tobé i matefi tvé. Tu jistou ti problésim pravdu:
pii tomto difnovém kopi — j4 bezpein& uvedu tebe
do sboru nesmrtelngch, kde slavny a bla¥eny budes,
skvostné dary ti d4m a nebude$ nakonec zklamén.
Jemu zchytralou fef zas takto odvétil He.rm.és:
Pt4% se m&, Apolléne, tak opatrné ~—— vidyt ja ti
nikterak neodpirdm, bys dosahl uméni mého.
Pozné to jests dnes; ja tmysly svymi i slovy
chei ti byt pHzniv; vak ty, ty dobfe rozumis viemu.
Na prvnim mist& sed4s, ty Ditv rozente, s bohy,
sligny tak jako silny, a viemoudry Zeus t& mé v lésce

430 plnym zajisté prévem a skvélé ti poskytl dary.

Z Diova zjeveni znas pry i boht"xm. pHisludné pocty,
od Dia v8itby také, ty boské projevy viecky;
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poznal jsem nyni sdm, jak v uméni tomto jsi bohat.
Tobé viak vlastni viili 1ze dovést, co si jen piejes.
Kdy? tedy tvoje srdce si 24d4 na lyru hréti,
péj si a hrej jen sém a po¥ivej rozkoe z toho,
ode mne pfijmi ten nastroj a mné, mdj mily, dej slavul
Zvuénou tu druzku v svych rukou t¥Hmaje, 1§ se tou
hudbou,
vidyt je to uméni tvé, vie vyzpivat krasng a ¥dné.
Klidng ji napotom nos a bezpe&né k slavnostem
skvélym,
k pivabnym tanednim rejiim a k slavnym hostindm
viude,
potéchit sladkort pro noc i den. Kdy# kdokoli jiny,
dovednosti a cvikem jsa pouden, bude ji zkouget,
dd mu poznat svym znénim, co zvuki lahedi duchu,
lehce se podddvajic viem jemnym, cvicenym hmatiin,
tyrdni t&kou rukou viak nesnese; kdy¥ by pak nékdo,
zeela neznaly jan, hned urputnd doré¥el na i,
bez ladu by mu jen tak a nejisté drnkala jenom.
Tobé viak vlastni vili Ize dovést, co si jen pEejes.
Ja tedy tobé ji dam, ty Ditiv pfeslavny synu,
sam pak v dvale horském a na pléni Zivici kong
stédem volného skotu chci bujné traviny spésat.
Pozdéji zrodi se z krav, jeZ s byky se pojimat budou,
byeki i jaltvek hojng. Tak, myslim, neni ti t¥eba,
ikdy# si hledi§ zisku, se néjak pi#flitng hnévat.
Domluviv podal mu lyru; i ptijal ji Apollén Foibos,
sdm pak sv(j leskly bi¢ hned Hermovi do ruky vioZiv,
stfeZend stdd mu svétil, co¥ také zrozenec Maiin
radostné od ného pfijal, Tu levici uchopiv lyru,
preslavny Létin syn, bih svémocny, Apollén Foibos
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tepatkem struny zkousel a nistroj pod jeho rukou
hlasné se rozezvucel; bah ke hte pak lahodné zapél.
Potom spoleéné& oba ti Diovi synové krésni
obriétili zas kravy tam nazpét k posvatné louce;
sami, lyry se bavice hrou, se vratili sp&§ng
na sn&¥ny Olymp. Tu viemoudry Zeus byl potéSen
v srdci,
oba pak v pratelstvi sbliZil. A miloval napotom Hermés
napot4d Létina syna tak jako u% pravé v té chvili,
kdy2 mu, jistému st¥elci, dal darem Zddouci lyru,
ten pak ji o loket op¥el 2 hned hral dovedné na ni.
Hermés diimyslem novym si jiny zas vynasel nastroj:
syringu zrahil tak, ahy zvuk hyla daleko slySet.
Spolu kdy? krageli tak, syn Létin Hermovi pravil:
Bojim se, rozenée Maiin, ty prévodce tiskodné mysli,
abys mi lyru zas nevzal a k¥ivy luk mdj snad k tomu;
danat je Diem tobé ta &est, abys nau&il lidi
po Biré Zvné zemi ai vyménou ziakdvat vécl. .
Kdybys mi chtél viak sloZit tu velkou ptisahu boht,
bud Ze prikyvne$ hlavou neb styZskym se zafekned
proudem,

520 - mému srdci jen milé a p¥ijemné viecko bys &inil.

Tak tedy Main syn mu slibil a ptikyvl hlavou,
nikdy e nevezme vic, co Apollén v majetek ziskal,
nikdy Ze neptijde bli% ani k pevnému obydl jeho.
Hermovi Létin syn zas ptikyvl k ptatelské shods,
riikdo e z nesmrtelnych mu milej$i nebude — bih ne,
atii snad &ovék posly od Dia. Na dotvrzen{
(otlavtom seslal Zeus. A ptisahal Foibos: J4 tebe)
pro bohy nesmrtelné a pro lidi u¢inim poslem,
tebe, mné oddaného a drahého. K tomu pak jests
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dam ti prevzicnou hil, jeZ hojnost a bohatstvi nosi,
zlatou, trojratolestnou, jeZ uchréni kody a dévé
v tikolech zdar, at dobrych slov je tfeba neb &ind,
ve véech, jich¥ znalost ja jsem z Diova vnuknuti ziskal.
Véstectvi viak, mij mily Diovée, na néZ jsi zvédav,
souzeno neni poznat ni tobé, ni jinému z boht
nesmrtelnych, to znd jen Diova mysl; sém slibem
zavézat jsern se musel a ptisahat ptisahu velkou,
z bohtt #ijicich vééné Ze jiny nebude ¥4dny,
ni%4dny kromé mne znit Diovy dradky moudré.
Necht&j ode mne tedy, maj bratfe se zlatym prutem,
zvédét, co Zeus, jen do dalky vidi, v svych umyslech
chova.
Tak ja utkodim jedném a druhym prospéji z lidi,
jak se tak hojng stykdm s tim b&dnym plemenem
lidskym.
Prospéchu nabude ten mym vyrokem, kdokoli ptijde
provézen hlasem a letem jen v&$tn& vyznamnych
ptaka;
tomu mj prospéje hlas a ten mnou nebude zklamén.
Kdo by viak, divéru maje snad k ptékdm lichého
hlasu,
rozumné rozvahy prost, chtél na mé vyzvidat véstbé
a chtdl zn4ti snad vic neZ sami bohové vééni,
marnou cestou ten ptjde, to pravim, j4 dary viak
vezmu.
Jinou v&c ti viak povim, ty synu boufného Dia
z matky p¥eslavné Maie, jen¥ nosf$ od bohi t&stf.
Jsou, véz, jakési Zeny vé&stici, rodné to sestry,
ctihodné panny, jeZ rychlymi k¥idly se py3ni;
na hlavé ka¥dé z nich se jemny poprasek bela,
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pod svahem Parndské hory jsou jejich obydlf skryta.
Vlastni v8&téni znaji, je? jako chlapec jsem u stad
od nich poznal a zkousel; m#ij otec si neviimal toho.
Ty tedy na riizné strany se odtud rozlétajice,
z pléstvi jidaji med a kada plni svij Gkol.
Jen kdy# Zlutého medu poZijf, octnou se panny
u vytrgeni a tehdy jsou ochotny zjevovat pravdu;
pakli nenajdou piistup k té bozské labodné krmi,
12ivymi vyroky klamou a jedna se pfes druhou plete.
Ty tedy nechavam tobé; téch vyptavaje se pifsné,
s4m svou mysl tim bav, a smrtelnika-li najdes,
usly3f gasto zjeveni tvé, kdy# dovede ptat se.
To méj, rozente Maiin, a polni lesknavé krévy,
koné si k radosti chovej i bfemena nosici mezky.
(Kdy? tak promluvil Foibos, tém sloviim stvizeni
dodal
s nebe sam otec Zeus a rozkézal, ve¥kerym ptakim,)
otima sviticim lvim a kanctim bé&lostnych zubd,
oveim i pstim aby vI4dl, co ¥ird zemé jich Zivi,
pénem vetkerych st4d aby on byl, pteslavny Hermés,
jedingm poslem také k Hadovi, uréenym f4dné,
jen%, jsa bez daru sém, dé jemu nemalou poctu.
Takto osvéde&il Foibos svou niklonnost k Maiinu
synu
vielikou laskavosti a Kronovec ptidal svou p¥ized.

" Se viemi smrtelnymi i nesmrtelnymi je v styku,

ztidka nékomu prospéch pfinese, napotdd zato
#4li za tmavych noci to plémé smrtelnych lidi.

Tak jiz pozdraven bud, 6 rozenge Ditv a Maiinl!
Jinakou zase pisni j4 je§té vzpomenu tebe.
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ptipravovaného pro vydani nakladatelstvim VySehrad.

HERMES

Hermés, bozsky Sibal (trickster), je mimotfdadng barvitd postava. Jeho jméno, jehoz
vyklad je relativné jisty, nicmén& poukazuje na jeden jediny fenomén: herma je
hromada kameni, meznik, ktery tim nejelementarnéj$im zpiisobem vymezuje hranice.
Kdo jde kolem, ptid4 dals$i kdmen, a tim ozndmi svou pfitomnost. Tak jsou oznace-
na a ohranicena tzemi. Dalsi formou vyznacCovani hranic, starsi neZ lidstvo samo, je
vyhrizné predvadeni falu, které je posléze symbolicky nahrazeno vztyCenymi ka-
meny nebo kily. V tomto smyslu kamenna mohyla a apotropaicky falos vzdycky
patii k sob¢. Sila, s niZ se setkdvdme v hromad¢ kameni, se personifikovan¢ jmenuje
Herma-ds nebo Herma-o6n, iénsko-aticky Hermés. Na vrchol hromady byly zasa-
zovény falické figurky vyfezdvané ze dfeva. Kamennou formu zavedl v Athéndch
kolem roku 520 Peisistratiiv syn Hipparchos jako oznaceni stfedu vzdalenosti jedno-
tlivych atickych vesnic od athénské agory. Tato podoba se pak ujala vSeobecné:
¢tythranny pilit s membrum virile — obvykle ve stavu erekce — a s vousatou hlavou.
Obscenita je zastfend geometrickou formou a jaksi neutralizovdna. Takovy monu-
ment se jmenuje prosté¢ Hermés — az diky latinské tradici zdoméacnélo Zenské pojme-
novani ,,hermovka®. Brzy stdl pfisluSny Hermés pfed kazdym domem v Athéndch
a jak ukazuji obrazy na vazéch, ¢asto se zde konaly soukromé obé&tni slavnosti.

Je GZasné, Ze se takovy pomnik mohl stdt olympskym bohem. Vypravné basnic-
tvi ptfitom uplatnilo dva motivy: velmi rozsifenou mytickou postavu Sibala, ktery je
odpoveédny za zdklady civilizace, a epickou roli posla bohti, zndimého uz v blizko-
vychodni epice. Nehybny a nedotknutelny hrani¢ni kdmen je opfeden ptib&hy o pie-
kro€eni hranice a porusSeni tabu, jimZ byla ustavena nova situace, novy, presné
definovany tad.

V nejbujatejsim svétle se ndm Hermova povaha ukazuje v mytu o kradeZi do-
bytka, jak o ném vypravi hlavn¢ Homérsky hymnus na Herma — byt ani zde nechy-
bi hlubsi podtén. ,,Rano se zrodil a v poledni ¢as hral na svoji lyru, vecer pak ukradl
kravy, to stddo Apollénovo.“ Plny ptfedCasné ziskané sily a bystrosti mysli Zene za
noci hovézi stddo z Thessalie aZ k fece Alfeios pobliz Olympie, porazi dva voly,
zahladi vSechny stopy svého kondni a vleze opét do kolébky jako dité zavinuté do
plenek. A tak dlouho dokdZe svému jasnoziivému bratru zapirat tuto krddez, aZ otec
Zeus sam s hlasitym smichem zjednd smir: Apollén dostane od Herma jako dérek na

usmiteni lyru. Ale za touto fraSkou se skryvd kosmogonie. Hermés za doprovodu
své nové vynalezené lyfe ze Zelviho krunyte ,,zpivd o temné Zemi i o nesmrtelnych
bozich, o tom jak zprvu vznikli a jaky kdo obdrZel ddél,* ale jeSté navic vynaléza
ohen, kiesadlo a obét’ — zjevn¢ obét’ dvanacti bohtim, jak ji pozdéji zname z Olym-
pie. Hermés je v tomto ohledu rivalem Istivého Prométhea, ktery oheni ptinesl. Ma-li
existovat obét’, musi byt prolomeno tabu posvatného Apollénova stada: a to dokaze
Sibal.

Uz v lliadé je Hermovou doménou viechno tajné a zlod&jské. Slovo kleptein,
,.krdst”, ovSem primirn€ evokuje tajemnost, ,.kradmost* a chytrost spiSe nez po-
ruSovani prava. KdyZ byl Arés uvéznén v sudé, Hermés je poslan aby ho z n¢j
,ukradl“. A kdyZ Achilleus neptfestdvd hanobit Hektorovu mrtvolu, zvazuji bozi,
zda by nebylo nejjednodussi, kdyby Hermés mrtvolu ukradl. Misto toho je k Achil-
leovi vypraven prosebny privod starce Priama: kdyZ padne noc, zjevi se Hermés
Priamovi blizko hrani¢niho kamene jako krdlovsky mlddenec, sdm se chopi otéZi,
uspi straZe feckého leZeni, otevie branu pied Achilleovym piibytkem, da se Priamo-
vi poznat a zmizi. Ndhle, necekané, jako by se vynofil z noci, stoji Priamos pted
Achilleem. To vSechno je dilo Herma, ktery pak zatidi téZ Priamtiv bezpe¢ny ndvrat.

Za jasného dne, ale o nic méné tajemné, ptichdzi Hermés na pomoc Odysseovi
na ostrové patiicim Kirké: potkdva ho na hranici jejtho Gzemi, prozrazuje mu dmysl
Carod¢jky a ukazuje mu prostiedek proti jejimu kouzlu, rostlinu zvanou mdély. Jako
rychlého posla posild Zeus Herma na vzdéleny ostrov nymfy Kalyps6. Bédsnik
barvité li¢i, jak podobny racku klouZe nad vinami ve svych zlatych stfevicich — které
se pak na obrazech objevi jako okiidlené — a s kouzelnou berlou, kterd dle Hermovy
vile dava lidem usnout, nebo zase procitnout. Diky své magické berle dokazal
Hermés vykonat i skutek, ktery zazniva z jeho pfizviska Argovrah (Argeiofontés):
usmrtil mnohaokého obra zvaného Argos, ktery hlidal I6 v Héfing argejské svatyni:
Hermovi se podaftilo uspat vS§echny Argovy oci a pak ho usmrtit kamenem. I toto je
prolomeni tabu, jimZ je ustaven nevdzany svatek vyjimecnosti.

Nejtajemnéjsi z hranic, jeZ Hermés piekracuje, je hranice mezi Zivymi a mrtvy-
mi. Klasicky popis nachdzime v tivodu posledniho zpévu Odysseie: Hermés s berlou
v ruce vold ven z Odysseova paldce duSe pobitych ndpadniky. Jdou za nim, cvrlika-
jice jako netopyfi, aZ na asfodelovou louku, kde duSe naveky bydli. Pozdéji k tomu
jesté byl pripojen obraz podsvétni feky s Charénovou lod’kou, a tak atické pohiebni
vazy (lékythoi) ukazuji Herma, jak ptivadi duse k Charénovi. Jeding Hermés zni
cestu zpét: v Démétefiné hymnu je to pravé on, kdo vyvadi Koré z Hdadu, jak
miZeme vidét na cetnych vazovych malbach. A je to téZ Hermés, kdo na slavném
Orfeové reliéfu zlehka klade svou ruku na Eurydiku, aby ji pfipomnél, Ze se musi
definitivng vratit do svéta mrtvych.



JakoZto buih hrani¢nich oblasti a prolamovani tabu je tedy Hermés patronem
pastyit, zlod&ju, hrobi a hlasateltl.

Zbozny pastyf Eumaios pii obétni hostiné odkladad stranou porci pro Herma
a nymfy. Hermés, syn nymfy Maie, se narodil v pohoifi Kylléné v Arkadii; jeho
hlavni svétek, oslavovany zdpasy, se konal ve Feneu v Arkadii. V pftistavu Kylléné
v Elidé je Hermés uctivan v podobé& falu. O Hermovi panuji piedstavy, jak v zales-
nénych hordch mezi nymfami uplatiiuje svou sexudlni zdatnost, ale na téZe Hermové
moci z4visi téZ mnoZeni stdd ovci a koz. Sami pastyfi Ziji ve srovndni s usedlymi
zem&d¢lci na naprostém okraji, v hornatych hrani¢nich oblastech, ve stalych soupe-
fivych potyCkéch se svymi sousedy. Krddez dobytka je pfitom samoziejmou ctnosti,
pokud se na ni nepfijde. Diky tomu je Odyssetiv déd Autolykos, ktery byl mezi lidmi
prosluly svym darebédctvim ,,v kradeni a ptisahdch®, skute¢nym synem Hermovym.
Zlodgj pii kradezi miZe vzyvat Herma se v$i upfimnosti, nevidi v ni zlo€in, nybrz
neocekavané Stésti. Hermés je darce dobra. Kazdy $t'astny nélez je hermaion.

KaZdy kamenny pomnik mtiZe byt rovné¢Z pomnikem mrtvého; ulitby se konaji
kamennym mohylam stejné jako hrobim. Uz tady zacind uctivani ,,chthonického*
Herma, ktery je v mytech lien jako privodce dusi zemtelych, psychopompos.
Hermés je vzyvan pfi dlitbAch mrtvym a hroby jsou svéfeny jeho ochrang.

Jako posel bohti nese Hermés hlasatelskou berlu, kérykeion, ktera ve skutec-
nosti predstavuje kopulujici hady ze staré orientdlni tradice. Stejné znameni nosi
i pozemsti hlasatelé, ktefi vSichni spadaji pod Hermovu ochranu. Hermés je také
praotcem eleusinskych Kéryki, hlasateldi a obétnich kn&Zi. Usp&ind komunikace
s nepfateli a cizinci je rovnéZ Hermova préace, a proto je podle n¢j pojmenovin
hermeneus, ,,tlumo¢nik™. Alegorické ztotoznéni Herma s fe¢i vibec (logos) naslo
pokracovani v naSem slové ,,hermeneutika®.

Pomineme-li ptibéh o jeho narozeni, je Hermés ikonograficky aZz do 5. stoleti
predstavovan jako dospély vousaty buth. Vousaté jsou i kamenné hermovky (viz
obrizek vlevo nahote). Podoba mlddence, v niZ jej 1i¢i flias a Odysseia, se ve vy-
tvarném uméni prosazuje aZ na vlysu z athénského Parthenénu a na Orfeové reliéfu
(viz obrazek dole). Nejproslulejsim mistrovskym dilem tohoto typu je Praxiteldv
Hermés v Olympii. V této podobé se Hermés stava, vedle Eréta a Héraklea, skutec-
nym bohem sportujici mladeZe, bohem zapasist’ (palaistrai) a cviCist' (gymnasia).
Falicky, homoeroticky pfibarveny element je tu stale zfetelné ptitomny. Také dospi-
vajici mladdeZz obyva okrajovou oblast. Ostatni zneklidiujici rysy boha hrani¢nich
pasem ustoupily do pozadi. Boha obchodu a zboZzi Mercuria, s nacpanym mé&Scem
penéz v ruce, viak z Herma definitivng udélali aZ Rimané.
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concordances between pictorial representations and the literary
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HERMES

the canonical cycle—the lion of Nemea, the Hydra of Lerna, the boar
of Erymanthus, the doe of Cerynia, the birds of Lake Stymphale,
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Amazons, cattle of Geryon, kidnapping of Cerberus, and golden
apples of the Hesperides—does not appear until late; the first
appearance, on the metopes of Olympia, surely served as the model
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6. The Civilizing Hero

L. Lacrolx, “Héracles, héros voyageur et civilisateur,” BAB 60
(1974): 34-59.

7. Heracles at the Crossroads

J. ALPERs, Hercules in bivio (Goéttingen 1912) (presentation of the
material). M. DETIENNE, “Héraclés, héros pythagoricien,” RHR 158
(1960): 19-53. B. sNELL, “Das Symbol des Weges,” in Die Entdeckung
des Geistes (Hamburg 1955), 320-32.

On the innumerable representations of this theme, from the
fifteenth century to the baroque period, see E. ranorsky, Hercules am
Scheidewege (Leipzig 1930).

8. The Destiny of Heracles in Western Civilization

C. K. GALINSKI, The Herakles Theme (Oxford 1972) (a complete record
with many solid insights).

HerMmEs

Hermes, the son of Zeus and the nymph Maia, is, of all the
gods of Olympus, the only one to reach his full status as an
Immortal through contract. The Homeric Hymn to Hermes
describes the stages of the accession during the adventures
of Hermes the child and the end of the accession when the
justice of Zeus accords him his share of privilege (of time),
while Apollo exchanges his flock for the lyre that Hermes has
made. Though in the final analysis the details of these
mythical adventures account for all the aspects and functions
attributed to the god in the Greek pantheon, their very
multiplicity and disparate character may explain why studies
on the subject always focus on one of these aspects.

However, in relying on the letter of the myth, one can view
the diversity of registers of the god as a whole, where the
two chief words of his behavior would be combined: passage
and metis. The god of shepherds and travelers, inventor of
the pile of stones used to mark roadways, god of trickery and
theft, but also master of trade and contract, crafty in his
speech and deceitful in his approach, conductor of souls and
messenger of Zeus, and finally, lord of sleep, the name of
Hermes is inscribed in a space of unexpectedness and
mobility qualifying even the ways and means by which he
achieves divinity.

I. Hermes the Mediator

Hermes plows the roads. Posted at the crossroads in the
form of herms with two or four heads, he marks both
directions and distances along the road. Hodias, hégemonios,
agetdr, he is the guide for journeys. Propulaios, strophaios, he
guards the integrity of doors, and at the same time, as god of
hinges, he ensures that they can be opened. The god of piles
of stone (herma, hermaion, hermaios lophos), he is, according to
Eustathius (ad Od. 16.471), the first to open roads, and after
thus blazing the trail, he is the first to mark them with cairns

to show the way. As an adventurer in little-known regions,
he is their solitary explorer and civilizing hero. The Hymn
shows him in this role, driving the herd stolen from Apollo
across the agros, planoia(i): away from the traveled routes.
Alone, he opens his own route.

But he is also blamed for the unfortunate encounters that
can befall one at night in the uncertain regions which
separate the cities and the surrounding countryside, pasture-
lands which are not quite the complete wilderness of the
mountains. As the god of travelers, he is also the god of
thieves, and though shepherds are included under his aegis
(Hermes nomios, melossos, epimélios, kriophoros), nothing pre-
vents him from occasionally leading both shepherd and flock
astray (Homeric Hymn to Hermes = HHH 282ff.). This is one of
the principal characteristics of Hermes—he is ambiguous,
sly, and deceptive. Of all his powers, trickery is the most
significant (Hermes dolios), and it organizes each of his
functions according to an ambiguity that marks his entire
way of life.

Though Hermes is the epitome of one who facilitates trade
and acts as a beacon for journeys, at the same time he is also
the unsettling figure in these enterprises, the one who at all
times threatens to jeopardize their successful outcome. A
man of his word, he perjures himself and lies before the
tribunal of Zeus (HHH 372). He puts into Pandora’s heart the
ambiguous and chatoyant words full of trickery and deceit
(see Hesiod Works and Days 67-68 and 77-80, and Theogony
58) which make a woman duplicitous and dangerous to the
man whom she seduces. Elsewhere, however, together with
Aphrodite and Eros, he is among those who whisper the
words that reconcile the young married woman with her
husband, the whispering that helps them get back together
(Plutarch Praec. conjug. 138 c¢d; Souda, s.v. Psithuristés, and H.
Usener, “Psithuros,” Rheinisches Museum, 59, 1904, p. 623).
Hermes, with others, makes possible marital union, union
that is also spatial, since in his functions of epithalamités, he
enables the young woman to travel the road which separates
the oikos of her father from the oikos of her husband and
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ensures the integration of the young stranger into the heart
of the new family network.

Since he is always in motion, Hermes champions what is
involved in putting anything into circulation: goods, words,
roles. But these displacements do not take place securely
under his influence: there is a primordial uncertainty associ-
ated with Hermes, where chance always plays a part. Her-
maion, the Greeks said: good luck, unexpected good fortune,
a lucky throw of the dice. But also bad luck, where every
good thing hides its bad side and the hunter is caught in his
own trap: “‘a stroke of Hermes.” Giver of goods, dotor headn
(HHH 2.12), he is as miserly as he is generous, and though he
knows how to multiply flocks as well as Hecate, he can also
on occasion decrease them (Hesiod Theogony 444f£.).

The common trait in all these functions is that Hermes
moves in an intermediary space and serves there as an in-
termediary, whether this involves marriage, travel, or speech,
and occurs anywhere between the high and the low, between
Olympus, men, and Hades. Hermes is the middle course: the
happy spokesman and conductor of souls to the afterworld,
the benevolent guide under the orders of Olympus or the
carrier of the inexorable decree of death, he has complete
mobility between one universe and another and ensures pas-
sage where the Greeks had set up strict boundaries.

In this function, the Iliad (24.317-30) shows him at Priam’s
side. Disguised as a kouros, he guides the old man across the
plain that is surrounded by the river Xanthus and the
trenches of the Achaean camp. This intervention is spatially
situated between two boundaries, the frontier of the Trojan
country and the threshold of Achilles’ tent, and is set in the
intermediate zone formed by the marine plain, the battlefield
which by definition belongs to neither of the two warring
opponents. Hermes takes the reins of Priam’s chariot, lets
the old man pass through the gates of the enemy camp, and
protects his passage by putting the guards to sleep. The
social impact of Hermes’ action doubles its spatial symbol-
ism: for Priam arrives in order to make an exchange. He
proposes to Achilles a ransom for the body of his son Hector,
which he wants to take back to Troy. Between these two
enemies some method of communication must therefore be
established that will cut across the state of war that separates
their two communities. The total separation that has existed
must be replaced by a kind of union carried by the rules of
hospitality and social customs. Priam must be able to con-
vince Achilles. Achilles must agree to listen to the stranger.

In an apparently very different context, we can note the
common marks that stamp the invocation of Hermes: when
Odysseus returns to Ithaca and, keeping away from the
banks taken over by the Phaeacians, crosses into the interior
of the country, he meets Eumaeus, his old swineherd (Odys-
sey 14.1-22). Disguised as a beggar, he gathers information
about his homeland. As a respectful host, Eumaeus hurries
to make a sacrifice and offers the firstfruits to Hermes. These
meetings occur under the sign of Hermes and in a semiwild
space, where blankets are made from animals’ skins, wild
animals are used for guard dogs, and the swineherd’s house
is a rude assemblage of stone blocks with a frieze of thorns.

Eumaeus thus invokes Hermes as a welcome to the voy-
ager for whom the god is the proxenios (Aeschylus Suppliants
920), in that he allows the stranger to enter the oikos of
transition. He also invokes him because of the geographical
location of the return: in the solitude of the agros, midway
between the city and the mountains, in the middle of the
pastureland. But the invocation exceeds the knowledge
which Eumaeus believes he has. For although Odysseus is a
stranger, he also dissimulates. He keeps his identity a secret
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Hermes and Apollo’s cattle. Attic hydria. Ca. 490 B.c. New York,
Metropolitan Museum of Art. Museum photo.

in order to find out what has become of his power after an
absence of twenty years. Hermes is therefore also there for
the dissimulation, for the duplicity under the mask of which
the return takes place. He is invoked and is there in the midst
of a problematic reconnaissance and recognition which Eu-
maeus himself does not completely understand. Hermes’
message is never clear.

Hermes is an outlaw, a trader, one who covers his tracks.
He can represent the ordering of a space or its disorganiza-
tion. He is simultaneously order and disorder. He is mislead-
ing and ungraspable. He operates by dissimulation: such
was Apollo’s experience in the search for his flocks (HHH,
passim). A child born in the morning, Hermes stole his
brother’s divine flock with the power of an adult. But when
Apollo went to his mother’s retreat to call him to account, he
found him snug in his swaddling clothes like an infant (HHH
245).

The polymorphism of Hermes is also what discourages the
bloodhounds of his older brother (Sophocles Ichneutai 112ff.;
HHH 2194f.). Nose to the ground, the Satyrs follow the trail
taken by the child and the cattle, but the tracks are blurred,
crossed, and doubled back on themselves; a labyrinth with-
out beginning or end. And with reason. The Hymn describes
how Hermes reversed the signs; he forced the cows to go
backwards while he covered his shoes with myrtle branches
to erase his own footprints (HHH 75ff.).

This is the trickery of Hermes: he is past master of traps
and machinations. Using all his artifices, he upsets situa-
tions, reverses their order, and confuses his opponents.
Armed with the cunning intelligence that the Greeks called
metis, he departs in the conquest of his allotted privileges.
These bear the indelible mark of the conditions under which
they were acquired: admitted through deceit and double-
talk, in Olympus Hermes will represent orderly disorder,
allowed and recognized by Zeus.

II. Hermes, Disorder, and Exchange

After thus kidnapping half of Apollo’s herd, Hermes
travels through Greece; from Pieria, the divine pasture
where the number of cattle remains fixed, he moves them
along the banks and hills toward the valley of the Alpheus.
There he stops: the animals find a meadow of clover and



aromatic plants in the high valley—normal fodder for domes-
tic animals—as well as stables and a watering place. Sepa-
rated from their divine land, they become agrauloi boes (HHH
412), cattle of the agros, a herd comparable in every way to
those of men, a herd which can therefore reproduce and
multiply.

The change in the status of the cattle is a determining
factor in Hermes’ strategy: humanized, the herd is a divine
possession put back into circulation, a possession which its
owner Apollo could no longer hoard and contain in its initial
divine immobility. Hermes is refused his place on Olympus
at the same time as he assumes symbolic responsibility for
the new cattle, and Hermes threatens to steal the treasures
that Apollo keeps in his sanctuary at Delphi: another way of
putting goods back in circulation (HHH 174). If he is not to be
the god of reciprocal exchanges (HHH 516, epamoibima erga)
and of goods that circulate, he threatens to become the
prince of thieves. God of merchants or king of thieves: these
are the alternatives, and both sides stem from the ambiguity
of his birth away from Olympus. (In Pergamum, money
changers made up deficits in their illicit operations with a
sort of tithe, “money for Hermes”’; see W. Dittenberger, Or.
Gr. Insc. Sel., 2, 1905, no. 484, 1.33-34.)

Although Hermes is athanatos, immortal, like his mother
he receives neither offerings nor sacrifices, and in this sense,
he remains excluded from the divine sphere of the hieros.
Making the herd go toward the side of man is a first step in
the determination of his status. The second step is the
sacrifice that brings the themes of controlled disorder and
transition to their conclusion.

After installing the cattle in their stable and building a fire,
Hermes sacrificed two of them. The sacrifice violated the
most elementary rules of the ritual. The animals were slain at
night, heads turned toward the ground, without shedding
blood but by piercing the spinal cord (HHH 118ff.). Without
distinguishing between the pieces of meat, Hermes roasted
at the same time the pieces normally reserved for the gods or
priests (geras, nota gerasmia, hiera moira) and those usually
eaten by men. From these pieces he made twelve identical
portions, absolutely interchangeable, that at the same time
he endowed with a geras, which clearly marked them as
divine portions. Yet he chose them at random (HHH 129) as
if they were human portions and then refused to consume
any of them—for in the end, he affirmed his divinity by
contenting himself, as the gods do, with the smoke of the
sacrifice (HHH 133). Through a clever intermingling of at-
tributes and roles, the initial sacrificer ends up designating
himself as the recipient of the sacrifice. Where the represen-
tation of separation weighs most heavily for the Greeks, the
separation of men from gods, of the hosios from the hieros,
Hermes, after performing an apparently disorganized union
of contraries in the mixture of the meats, crosses the uncross-
able boundary established between Earth and Olympus:
despite his very human hunger for meat, he does not eat the
sacrificial and domestic animals. He will be on the side of the
gods, satisfied with the honor accorded him.

Hermes thus makes the transition, at the price of scram-
bling the sacrificial code, which is the equivalent of scram-
bling his tracks. Yet this momentary disorder challenges a
bipartition of the world that the métis and power of Zeus
never cease to affirm through the very institution of sacrifice.
And from this disorder a new order arises in which Hermes
finds his place. The position looks like the exact mirror of his
subversive practice.

Using the effectiveness of these ambiguous practices, Zeus
recommends an amicable settlement through a division of
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powers. This agreement, in which the two brothers promise
mutual philotés, alliance and friendship (HHH 518-26), putsa
definite end to the unsettling history of Hermes. But at the
same-time, it raises to the level of a model of exchange what
had been mythical history. Hermes becomes a contractual
member of Olympus. Without this contract, however, the
destiny of Hermes’ herd would remain a dead letter. Let us
not forget that when he took fifty of Apollo’s hundred COWS,
Hermes left behind both the bull and the dogs. He could
sacrifice all the cows he wanted, stable them, feed them on
clover, and look forward to a profit, but there was no
possible way to increase the herd. In order for there to be a
profit, it was necessary that the two parties, on the one side
the cows which Hermes had symbolically given the new
status of domestic animals, and on the other side the bull
that was indispensable for reproduction, should be reunited.
This presupposes an accord between the two parties, and
just as the joining of two pieces of a broken potsherd, the
sumbolon, witnessed the contract between two merchants in
classical Athens, so the initial division of the herd presup-
posed its final reconstitution and at the same time an
agreement.

We can therefore clearly understand how Hermes the thief
is also the Hermes of exchange. Changing a kidnapping into
a convention and at the same time substituting one role for
another is the point of his history. His destiny is played along
the divide, and all his functions are more or less connected
with boundaries. At crossroads, at gates of cities and houses,

Hermes the psychopomp. Attic lecythus. Ca. 525 s.c. Jena,
Friedrich-Schiller-Universitit. Museum photo.
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The child Hermes and Apollo. Hydria from Caere. Ca. 525 .c. Paris,
Musée du Louvre. Photo Chuzeville.

at locks, he is found at the limits of all areas and takes his
place wherever change is to be encountered. Strophaios
(Aristophanes Plutus 1154 and scholium), he makes the door
pivot on its hinges, but he also aids the man in moving from
inside to outside. On the order of the opposition of inside
and outside, he opposes Hestia while at the same time
completing her: for though the goddess of the hearth repre-
sents the immobility of a home attached to the ground, the
persistence of the thalamos and its treasures, Hermes, on the
other hand, will ensure the opening of the oikos onto an
always problematic and threatening outside. He will guide
the members in their encounters with the exterior and will
travel at their sides through the uncertainty and mobility of
the world. In this way Hermes agoraios takes his place at the
very meeting place of the citizens (see J.-P. Vernant, “Hestia-
Hermes,” in Myth and Thought, pp. 97-143).

IIL. Hermes’ Lyre

But let us return to the myth: Hermes won his place
through exchange, and he gave his lyre to Apollo in ex-
change for the cows. This lyre was one that he had made
himself out of a tortoise shell when he left the cavern. This is
a technological object, and Hermes the polumétis has all the
traits of a clever engineer when he tunes his instrument
(HHH 24ff.). Lively, watchful, among all the objects which
nature offers him he seizes on the one that will best suit his
project. Hermaion, say the Greeks, a godsend. But this
godsend finds its complete meaning only in the context of a
specific behavior which is that of the man with metis. His
intelligence and skill show him how to use propitious
moments and the resources of his environment. He knows
how to shape it, to fit into it, and to find his bearings in it.

Hermes’ lyre has rightly remained in the mythology not as
an attribute of Hermes the musician—because it is really
Apollo who has this role—but for the rapidity and technical
precision of his touch. In this sense, it is to be compared with
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other marvelous technical inventions created by the clever
minds of gods like Hephaestus and Zeus. Hephaestus, the
blacksmith, knew how to build automatons, servants of gold
who seemed to be alive, endowed with life, voice, and
strength (Iliad 18.376ff.). Zeus conceived the idea of Pandora,
in whose creation both Hephaestus and Hermes vied for a
part: she too would dazzle with life and seductive charm,
even though she was made of clay. In the same way, the
paradox of the lyre lies in the fact that the tortoise shell,
emptied of its interior, produced an admirable sound which
nothing about its exterior would lead one to expect. The lyre
tames Apollo with the charm of its song, and though it is a
“mechanical” object, it carries the quality of magic which
causes the listener to experience a great desire, an améchanos
erds (HHH 434). Against this emotion Apollo can do nothing
but appropriate the object for himself and propose the
exchange to Hermes. The lyre is a thaumatopoiia, an object
whose use exceeds its appearance and which in the hands of
a man of métis causes the reversal of a current situation:
Apollo, the elder, the secure, is brutally conquered by the
stupor of this charm and sees his preponderance deeply
shaken.

The lyre as a product of techné is important less as an object
than for the place it occupies in a series of other technai. Dolié
techné is the phrase used in the myth to designate the reversal
of the tracks of the herd (HHH 76); and aristé techne, the best
of all for getting to Olympus, is used to describe the
sacrificial reversal (HHH 166).

These technai derive from a certain configuration in the
behavior of Hermes: he engineers, conjectures, and calcu-
lates; he is the méchanidtes poneumenos (HHH 436). He also
sets traps and encircles his adversary with his tricks. He
cheats and misleads in discussion (HHH 2.17-320). The
techné of his actions doubles the techné of his words. Before
the tribunal of Zeus, he uses an ambiguous manipulation of
words: he lies and perjures himself. But in the final analysis,
Zeus is captivated by Hermes’ ability to convince, by his
peithd as well as his duplicity, and with a great shout of
laughter he signals his recognition of his son (HHH 389).

Technai are thus sometimes good, straightforward, and
just, part of the artisan’s skill with which Hermes is occa-
sionally associated (see M. Detienne and J.-P. Vernant, Les
ruses de l'intelligence, p. 285ff.). More often, however, they
brutally raise their masks and show the hidden side of their
ambiguity. The charm of the lyre, which at first seems joyful
and full of gaiety, becomes fascinating to the point that
Apollo feels bound. Améchanos eros: Hermes was able to
create, from what was originally a pleasure, an améchania
from which his brother is unable to escape.

Invincible desire echoes another améchania, the one which
Apollo used to threaten Hermes as punishment for his theft:
he could have tied his brother, too, with inescapable bonds
in the bottom of the améchanos Tartaros (HHH 156.254-59),
thus reducing his revenge to silence. To the threat of this
never-ending bondage, Hermes opposed the méchané of his
lyre, which wove in the heart of Apollo a network of bonds
equal to the chains of Tartarus. Fascinated, bound by the
music as the sailors were bound by the voices of the Sirens,
Apollo is paralyzed. The recurrence of the term phoné seems
to be important; less the charm of the voice than that of
speech, this is the sign that reveals the power of women to
seduce: Hermes gives his voice (phoné) to Pandora (Hesiod
Works and Days), and the deadly charm of the Sirens’ song
(Odyssey 12.40ff.) contrasts with their deceitful promise of
new knowledge. And Apollo is finally caught in the net



which he himself had threatened. Thus an inversion of roles
takes place, which the luxuriant growth of the shoots of the
agnus castus (chaste tree) foreshadowed in the myth.

In order to affirm the supremacy of his power over his
younger brother, Apollo tries to tie his arms and legs with
ropes made from the chaste tree at the very site of the theft,
once his herd has been recovered. But through the power of
Hermes these soon begin to grow excessively and interlace
the cattle in their web. Apollo is stupefied. This moment of
suspension, the instant of thauma (HHH 409-15), marks the
reversal in a power relationship, where the weaker reveals
himself to be the stronger. Hermes’ speed, the oblique and
circular nature of the binding, are the master words of a
whirlwind, which characterizes his actions throughout the
myth. An ungraspable will-o’-the-wisp (purpalames), gaudy
spirit, mime, and magician, he knows the art of knot tying.
Whether with real knots, in the case of the plant web which
he controls in the end, or the metaphorical knots of the
seduction of the song that conquers Apollo, in all cases,
Hermes catches unaware an adversary who is sure of his
power.

The same power to tie is at work in the stratagems of
language used by Hermes the sophist. Master of the arts of
persuasion, the roguery of Hermes’' speech seduces Zeus.
“'Father Zeus, I will tell you the truth: I am frank and I do not
know how to lie,” proclaims Hermes before the tribunal of

Hermes and a saytr. Attic amphora. Ca. 500 5.c. Berlin, Antikenmu-
seum. Museum photo.

HERMES

the son of Kronos (HHH 368-69). In doing this, Hermes
confers upon himself the virtues of Apollo (HHH 311ff.) and
he confirms his lie with a false oath (epiorkos). Does this mean
that the justice and knowledge of Zeus fell into the trap of
this deceitful language? No: what convinces and seduces him
is the very subversion of the speech, sustained by the art and
skill of this child. What he recognizes in his diké is not the
false truth of Hermes' defense, but the contrary: the spirit of
kakometis. At the very moment when he allows this rogue to
make the transition into the ranks of the gods and advises
the brothers to come to an understanding, he affirms that on
Olympus there will thereafter be a place for cunning lan-
guage and falsehood. There will also be a place for what this
type of language supports at the base of truthfulness: the
truth of a transgression, the effectiveness of the practices that
underlie it, and finally the consistency of the speech that
accompanies them.

At the end of the story of Hermes, his place thus emerges
at the axis of his victory. Hermes will be both mediator and
trickster: mediator in his field of action, working at the limits,
boundaries, and frontiers between worlds, joining what
is separated, facilitating communication in all forms. Aimulo-
metis (HHH 13) in his method of action: lively, rapid, and
transient, a skillful and disconcerting mechanic, a great swin-
dler with words, he takes onto himself the mobility of the
world. In the face of this mobility, he will be, for the man who
confronts him, helpful or overwhelming.

L.K.-L./d.b.
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