Literature on the British Isles: From Neo-Classicism to the End of the Victorian Era

Instructor: PhDr. Zdeněk Beran, PhD

Syllabus 

Programme:

A. Reading Romantic Poetry:

1. Introduction: William Blake, “London”, William Wordsworth, “Composed Upon Westminster Bridge”;

2. William Blake, “The Lamb”, “The Tiger”, “Chimney Sweeper” (from Songs of Innocence);

3. William Wordsworth, “The Solitary Reaper”, “Ode: Intimations of Immortality, from Recollections of Early Childhood”; 
4. S. T. Coleridge, “Kubla Khan”;

5. P. B. Shelley, “Ode to the West Wind”;

6. John Keats, “Ode on a Grecian Urn”;

B. Reading the Eighteenth and Nineteenth-Century Novel:

(Don’t be surprised: the focus is on nineteenth-century fiction)

7.-8. Henry Fielding, Tom Jones;

9. Jane Austen, Pride and Prejudice;

10. Emily Brontë, Wuthering Heights;

11. Charles Dickens, Great Expectations;

12. Thomas Hardy, Tess of the d’Urbervilles;

NB: Discussions will be stimulated and complemented by students’ short presentations (10-15 minutes max.) on selected topics, structured as position papers. The course will be concluded by a test (the date of the test will be, with great probability, 14 May 2020). There is no other written duty (no essay) required to obtain a “zápočet” (credit), so your results will very much depend on the quality of your oral presentations and discussion. Single Subject students take an exam, which will consist in an in-class essay, the topics of which will be announced on the day of the exam. What I regard as absolutely indisputable is regular attendance (3 absences at maximum) and active participation in class discussions. Students who will come unprepared may be excluded from the class.


The topics of the short presentations follow on the next page (all these texts are available within the Moodle materials for the seminar):
Secondary sources for oral presentations:

1. Lilian R. Furst, “The Role of Imagination”, pp. 119-135.


In: Romanticism in Perspective. Macmillan, London, 1969

FFUK: D 4884

2. Samuel H. Monk, “The Sublime: Burke’s Enquiry”, pp. 24-41. 

In: Harold Bloom (ed.), Romanticism and Consciousness. W. W. Norton & Co., New York, 1970

FFUK: D 4125

3. Lilian R. Furst, “The Powers of Imagination”, pp. 136-169.

In: Romanticism in Perspective. Macmillan, London, 1969

FFUK: D 4884

4. Lilian R. Furst, “The Imagination at Work”, pp. 170-209. 

In: Romanticism in Perspective. Macmillan, London, 1969

FFUK: D 4884

5. Franz Stanzel, “The Authorial Novel: Tom Jones”, pp. 38-58.

In: Narrative Situations in the Novel.

6. Marilyn Butler, Ch. 9 “Pride and Prejudice”, pp. 197-218.

In: Jane Austen and the War of Ideas. Clarendon Press, Oxford, 1975

NKP: Angl B 005859

7. Zdeněk Vančura, “The Stones of Wuthering Heights”, pp. 1-15.

In: Philologica Pragensia 13, No. 1, 1970

8. J. Hillis Miller, “Time and Intersubjectivity”, pp. 1-15, 

      “The Ontological Basis of Form”, pp. 29-46.

In: The Form of Victorian Fiction. University of Notre Dame Press, 1968

FFUK: Mi 345

9. Penelope Vigar, Ch. 1

In: The Novels of Thomas Hardy: Illusion and Reality. The Athlone Press, London, 1974

NKP: Angl B 005477

